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MORE FAKE NEWS
FROM not-only THE VINDICTIVE
HOLOCAUST FABRICATORS/LIARS

THIS IS HOW THEY DO IT!
– turn to back page!
--------------------------------------------------------------------------------------------------*Remember the dialectic trick for winning an argument against the designated enemy – don’t give them
NATURAL JUSTICE/right-of-reply; then think of German philosopher Martin Heidegger’s succinct
comment, published only in 2014:
The Jews, with their marked gift for calculating, live, already for the longest time, according to the
principle of race, which is why they are resisting its consistent application with utmost violence.

--------------------------------------------------------------------------In 2000 the following 15 Revisionists met in the USA

In 2018 eight are still alive – and five are still active!
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The high and low notes from around the international opera stage
Behind the Scenes Interviews

Q & A: Dr. Ronald Perlwitz On The Bayreuth Festival In Abu Dhabi
By David Salazaraccess_time19 hours ago

(Credit: Валерий Дед)

Over the last few months, one of the biggest headlines
has been the announcement that the Bayreuth Festival
would be taking its forces to Abu Dhabi for a couple of
performances of Wagner’s “Die Walküre.” The Bayreuth
Festival isn’t known for traveling abroad for its
productions and Abu Dhabi is not among the recognized
homes of opera.
But this shift is representative of something larger at
work for both organizations, with the performances of
the organization in Abu Dhabi coming with the support
and patronage of His Highness Sheikh Abdullah bin
Zayed Al Nahyan, Minister of Foreign Affairs and
International Cooperation of the United Arab Emirates.
OperaWire recently had a chance to speak with Dr.
Ronald Perlwitz, Head of Music, Arts Department,
Department of Culture and Tourism in Abu Dhabi to talk
about the process for making this ambitious project come
to life.
OperaWire: How did this opportunity come about? What
were some challenges to getting the Bayreuth Festival to
come to Abu Dhabi?
Dr. Ronald Perlwitz: We created this opportunity.
Unlike other Music Institutions and Festivals, the
Bayreuth Festival doesn’t have a touring tradition. Its
purpose is to present the musical dramas of Richard
Wagner in the city of Bayreuth every year from end of
July to end of August. So when we approached the
Festival in 2014 for the first time, it was clear that many
challenges were lying ahead and as expected: the project
took many years to prepare. It soon became a common
project and effort with the artistic direction of the
Festival and in particular with Katharina Wagner. This
background makes the concerts in Abu Dhabi for me
even more special. We are bringing a whole Wagner
opera to the capital which is all together a logistic but
also an artistic challenge, because we obviously have to
aim to recreate here in the UAE the highest artistic
standards and the atmosphere of the Bayreuth Festival.
OW: How important is it to have an arts institution of
this magnitude come to Abu Dhabi?
RP: It is very important. There is first of all the vision
that Abu Dhabi is aiming to be the place of excellence in
the field of cultural dialogue in the Middle East and
beyond. The Bayreuth Festival definitely fits this
criterion. But I think that the connection goes deeper.

Richard Wagner, like many thinkers of the 19th Century
and especially of the Romantic period that he was
intellectually very depended upon, had made the
discovery of other cultural systems. Like Friedrich
Schlegel for example, he saw in the dialogue between
these systems the basis for a new artistic and philosophic
approach in Europe after the triumph of the
Enlightenment in the 18th Century. Wagner had a
genuine interest in the Arabic World, its history and
thinking. Bringing his operas here is like closing a circle.
It is also a proposal for discussions about cultural
exchange, creativity and inspiration. For the culturally
interested people in the region and beyond this project is
definitely something to reflect about.
OW: What is the opera landscape in Abu Dhabi and how
do you think that this kind of cultural experience will help
it develop further?
RP: The opera landscape in Abu Dhabi has for sure
developed over the years, not only with Abu Dhabi
Classics, but also with the initiatives of ADMAF, NSO,
NYU and other major intuitions. But of course there is
still a long road ahead. With the imminent opening of the
Culture Foundation in Abu Dhabi a new important venue
will be added to the landscape and an element that will
help take the opera experience in the Capital City to a
whole new level.
OW: Was the choice of the opera, Die Walküre, made by
the Bayreuth Festival or how much input did you and
your colleagues have in picking the opera you would be
bringing to your citizens?
RP: The choice of Die Walküre was a common choice and
indeed not an easy one. We finally opted for Die
Walküre because it is an opera bringing all the very
characteristics of a musical Drama from Wagner
together: The first act is utterly romantic, presenting an
impossible love story very similar to Tristan and Isolde,
but condensed in a one-hour act. The second act puts
the focus on the mythical world and thus has this epic
grandeur that has always fascinated the Wagner public.
While the third act unfolds a true tragedy with a family
story at the level of an ancient Greek Drama: it is a faceoff between Father and Daughter determining the destiny
of the future world. And all this of course with a musical
language that is at the same time incredibly complex and
extremely straight forward. “The Ride of the Valkyries” is
without any doubt one of the most famous musical
themes ever written. Listening to it live, not just as a
piece in a “best of” concert, but in its genuine context as
part of a romantic and tragic story will be an
unforgettable experience.
OW: Are there any other future projects that you hope to
do of this magnitude? Can you tell us more about those
projects?
RP: It is difficult to speak about future projects as
especially projects of this magnitude require so complex
preparation that you really only want to speak publicly
about them once all contracts are signed. Yet, we would
certainly be happy to pursue our common work with
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Bayreuth. There is still so much to do in this regard. Here
“Die Walküre” should only be the start
OW: What is your own personal interest in opera? How
did you first come to experience it / love it?
RP: I have to admit: I started opera with Wagner. I was
nine years old when my father gave me “The Flying
Dutchman” to listen. And I haven’t stopped with Wagner
since. Today my perspective is certainly different and
Puccini, Rimsky-Korsakov, Gluck, Richard Strauss are
among my favorite opera composers. I believe that in
general, the fascinating aspect of opera is that it
represents in a way an attempt of squaring the circle:
bringing words and music together. Combining the highly
emotional musical aspiration with the rational density of
words. Of course words are porous to music and the
other way around. Poetry is the best example for it. But
opera goes even one step further in bringing both forms
of expression together: it is the making of the
impossible. Maybe that is why it is such a fascinating
form of art.
OW: What do you envision as the future of opera in the
UAE?
RP: I believe that the UAE is a perfect place for opera. It
is a place where poetry has a century-old tradition and is
still very present in today’s daily life, which is a core
difference to Western Societies for example, where
contemporary poetry has become a more than
confidential art form. Considering also the rich musical
tradition of the UAE, we are in Abu Dhabi in a place that
offers ideal conditions, not only for playing operas, but
also for creating operas. This is the next great step and
we hope to participate a bit in initiating it. Abu Dhabi can

become a place of unique opera creations, a place where
this central art form of human expression could take a
new start.
Liked it? Take a second to support David Salazar on
Patreon!

folder_openTagged in: Bayreuth Festival, die walkure,
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Written by David Salazar
Prior to creating OperaWire, DAVID SALAZAR, (Editor-inChief) worked as a reporter for Latin Post where he
interviewed major opera stars including Placido Domingo,
Anna Netrebko, Vittorio Grigolo, Diana Damrau and
Rolando Villazon among others. His 2014 interview with
opera star Kristine Opolais was cited in a New York Times
Review. He also had the opportunity of interviewing
numerous Oscar nominees, Golden Globe winners and
film industry giants such as Guillermo del Toro, Oscar
Isaac and John Leguizamo among others. David holds a
Masters in Media Management from Fordham University.
During his time at Fordham, he studied abroad at the
Jagiellonian University in Poland. He also holds a dual
bachelor’s from Hofstra University in Film Production and
Journalism.
*http://operawire.com/waiting-on-picture-q-a-drronald-perlwitz-on-the-bayreuth-festival-in-abu-dhabi/
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Opinion
Letter: Deaths not in vain, Sep 29, 2018

The Sept. 24 Post and Courier article on the MeuseArgonne battle in World War I correctly stated that it was
America’s deadliest battle ever, with more than 26,000
killed and many more thousands wounded and missing in
action. Over 600,000 American soldiers were in combat
from Sept. 26 to Nov. 11, 1918. They fought in an area
between the Meuse River and the Argonne Forest in
eastern France dominated by a massive ridge in the
middle that looked like the back of a razorback hog.
Entrenched German positions ran east and west in
parallel lines of defense. The Americans attacked from
south to north directly against German positions named
after Norse and German legends Giselher, Kriemhilde and
Freya that Richard Wagner had incorporated into his
operatic cycle, “The Ring of the Niebelungen.” The victory
assured the defeat of the German army and led to the

emergence of American global domination that followed
the Versailles Treaty in 1919.
Alvin York was not the only American soldier whose
service in the battle was so distinguished. Gen. Charles
P. Summerall, later Army chief of staff and president of
The Citadel, commanded V Corps (three divisions) in the
final phase of the battle; Lt. Col. George S. Patton was
seriously wounded but returned to combat and received
the Distinguished Service Cross for leadership and
heroism under fire; Brig. Gen. Douglas MacArthur led his
42nd Division in a bloody fight that seized the high
ground overlooking the battlefield; and Capt. Harry S.
Truman commanded an artillery battery in one of its final
attacks and was regarded by his men with the greatest
respect because, as they said, he earned it.
Their service and the sacrifice of the more than 14,200
men and women whose remains rest in the MeuseArgonne Military Cemetery were not in vain.
Gary Nichols, Emeritus Professor of History, The Citadel,
Cecilia Drive, Charleston
*https://www.postandcourier.com/opinion/letters_to_e
ditor/letter-deaths-not-in-vain/article_70568e06-c1a811e8-846c-f39e7efdd674.html
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German court rules against jailing doctor from Nazi pedophile sect
Hartmut Hopp, 74, of the notorious ‘Colonia Dignidad’ sect in Chile, won’t face imprisonment after
evidence falls short of judicial standards
By AFP 26 September 2018, 3:07 am 1

BERLIN — A German court said Tuesday it could not
enforce a Chilean prison sentence for a German former
member of a Nazi pedophile sect for complicity in child
sex abuse.
It ruled that Hartmut Hopp, 74, could not be jailed
because the evidence the Chilean court had provided

against him fell short of that required under German
judicial standards.
Hopp was a doctor in the notorious “Colonia Dignidad”
sect that abused members and was used as a place to
torture and “disappear” regime critics during the 19731990 dictatorship of Augusto Pinochet.
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The doctor was the right-hand man of convicted
pedophile Paul Schaefer, a former Wehrmacht soldier and
lay preacher who in 1961 founded the commune that
indoctrinated residents and kept them as virtual slaves.
Hopp was convicted in Chile of crimes including
complicity in Schaefer’s rape and sexual abuse of minors
but in 2011 fled to Germany before the final court ruling
was imposed.

This file photo taken on August 12, 1997 in Chile shows
Hartmut Hopp, a German doctor and deputy leader of
Chile's secretive "Colonia Dignidad" enclave, after being
arrested by Chilean police on charges of complicity in the
rape of young boys in the Andean colony. (AFP PHOTO /
STRINGER)

Berlin declined to extradite the German citizen, but a
lower court in the city of Krefeld in August 2017 upheld
the Chilean court’s jail term of five years and one day, in
a ruling cheered by human rights groups.
But that ruling has now been overturned by a higher
court in Duesseldorf, which found that the evidence
provided by the Chilean court fell short of that demanded
by German justice.

actively aided and abetted the abuses committed by
Schaefer, who ran its boarding school.
German Greens party politician Renate Kuenast voiced
dismay at the latest ruling on Hopp, saying that “this
decision will cause great pain for many victims of Colonia
Dignidad.”
Most of them were “traumatized by their time in the
Colonia, which for many meant sexual violence, electric
shocks and daily repression,” she said.
While many of the now elderly victims were living in
poverty, Kuenast said, “the doctor of Colonia, who was
part of the repressive system, fled the justice system for
Germany.”
The scale of the atrocities committed at the fenced-in
13,000-hectare (32,000-acre) mountain commune some
350 kilometers (215 miles) south of Santiago came to
light only after the end of Pinochet’s regime.
The abuses at the sect were the subject of the 2015
movie “The Colony” starring Emma Watson and Daniel
Bruehl.
Schaefer had in 1997 faced a series of lawsuits and fled
Chile. He was arrested in Argentina in 2005 and
convicted in Chile the following year for sexual abuse of
children, weapons possession and human rights
violations.
He died in a Chilean jail in 2010 at the age of 88 while
serving a 20-year sentence.
Germany in 2016 said it was declassifying its files on the
sect, and the foreign minister at the time, Frank-Walter
Steinmeier, admitted that “from the 60s to the 80s,
German diplomats looked the other way, and did too
little to protect” the German citizens living in the sect.
Comments

Fredrick Toben
What a beat-up! Nazi pedophiles? When I visited the
place in 2004 I did not see any copies of Talmud lying
about, which would have qualified the "pedophile"
designation to be used. Perhaps you would do well to
consider the political aspect of all this hype about NAZIS
living there, then realize the real role the colony played
in Chilean politics - from Pinochet to the current regime.

Argentine police and doctors help Paul Schaffer,
second right, into a military Chilean plane in
Buenos Aires airport, Argentina, last minutes of
Saturday, March.12 2005. (AP Photo/Natacha
Pisarenko)
The court said that it had to ascertain “whether the
findings of fact made in the Chilean judgments are
sufficient to justify criminal liability under German law.”
“This is not the case in the view of the court,” it said in a
statement on the ruling it reached last Thursday, adding
that the appeal decision was final.
It said it had found no concrete evidence in the Chilean
rulings that Hopp, who ran the compound’s clinic, had

Eli Willner
You are a sick person, Freddy.
Readers, check out this creep's FB page, and Google him.
He is a died in the wool holocaust denier, Ahmadinejad
supporter and (of course) supporter of the "Palestinian
cause", an old-school Nazi anti-Semite, and really should
not be permitted to post here.
*https://www.timesofisrael.com/german-court-rulesagainst-jailing-doctor-from-nazi-pedophilesect/#comments
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